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he Vietnam economy in-

creasingly integrates into

the world market, so to build
the development strategy and
sharpen the competitive edges of the
national economy, each enterprise
and product is our largest challenge
in the process of integration. It is es-
pecially for existing occupation vil-
lages including traditional and fresh
handicrafts. The traditional occupa-
tion village has great values but
some of them have died out. How-
ever, from 1993 until now, after the
Party Central Committee’s Resolu-
tion 5, Term VII, many occupation
villages have been revitalized and
grown fast, producing a great quan-
tity of goods for local consumption
and export. One of famous industries
is the jewelry manufacture because
jewelry is one of indispensable goods
for embellishment. It not only makes
people and streets look nicer and
more beautiful but also creates the
national identity. The ornaments of
the ancient Vietnamese indicate
Vietnamese artistical mind thou-
sands of years ago when they used 12
substances for daily activities and
embellishment, including earth,
stone, bamboo, wood, bone, horn,
conch, shell, arca, gold, pearl, and so
on.

1.From the beginning

In the beginning, when the an-
cient Vietnamese made and used or-
naments is disputable. However, ac-
cording to archaeologists, the
ancient Vietnamese knew to wear or-
naments for embellishment since the
palaeolith. The archaeologists exca-
vated and found primitive stone tools
such as axes, cutting stone pieces..
Although no ornaments were discov-
ered here, but at the same time there
were ornaments found in the world.
Therefore, they assumed that the an-
cient Vietnamese also used orna-
ments.

In the early Hoa Binh neolithic
culture (10,000 years ago) primitive
people’s real ornaments were first
found in Vietnam. Apart from work-
ing tools, there were ornaments in-
cluding a piece of bold and animal
eye-tooth which were holed for
chaining; and necklaces of seashells
and blue stone rings..

These above ornaments were
found in our country from the palaeo-
lith to the late neolith. In spite of
long span of time, the amount of or-
naments detected were only modest,
but more importantly, the evidence
proved Vietnam’s ancient people
knew how to produce and wear orna-



ments rather early in the Southeast
Asian region.

In the Bronze Age, when people
hunted enough food for their de-
mand, they began paying attention
to the beauty. The labor division
helped them change from agriculture
into stone handicraft and bronze
casting. Some of them specialized in
manufacturing ornaments all the
time or only in farming leisure. Their
ornaments were made of various
kinds of stone, terracotta, mollusk
shell, glass, bronze, iron.Their

. ‘shapes were also diversified.

When the artefact production was
at the apogee, the ancient Vietnam-
ese society had labor division, This is
an important progress in handicraft
development. The economic sectors
were then visualized as follows: most
were purcly farming villages, a few
earned " ing by manufacturing jew-
elry and they exchanged their prod-
ucts with agroproducts. The favorite
substance of ancient people includes
gemstone, glass and bronze. In addi-
tion, they knew to embellish them-

selves with normal materials such as -

terracotta, shell, bone, horn,
feather..Before Christ, the ancient
Vietnam did not use gold as jewelry,
archaeologists discovered golden or-
naments in Champa culture several
centuries after Christ.

2.To the 15™ centur
In the early 15" century, when

i our country’s metallurgy developed,
| the silver casting entered a new
| stage. Three gold and silver handi-
| craft centers took shape in the Hong
| River Delta: Binh Cong (Ha Nai),
| Péng Sam (Th4i Binh) and Chau

{ Khé (Hdi Duong). These areas pro-
| duced gold and silver jewelry earliest

in our country. Afterwards the crafts-
men originated from these villages
moved to many cities across the
country including Thiang Long cita-
del to earn living and clustered into
handicraft guilds. In the L& Thdnh
Tong dynasty (1460-1497), a silver
bar casting factory was set up in the
Thang Long citadel. The jewelry in
southern region also experienced a
robust growth with the cradle of K&
Mén village. The craft originators
were born in Thanh Héa province,
some in BPic Tho village, Ha Tinh
Province. In the late dynasty of
Nguyén Phic Kho4t, the jewelry in-
dustry began to thrive. In the Tay
Son dynasty (1790), King Quang
Trung established a workshop to pro-
duce jewelry. In early 19™ century,
King Gia Long set up the capital in
Thuan Héa, the silver casting indus-
try also moved to the new capital.
Here, craft originators had trained
thousands of jewelry makers in Phu

Xuén citadel. They left their impres-

sive works in the royal palace. How-
ever, Chéu Khé craftsmen remained
in Ha Noi and did not follow King
Gia Long. They built Hang Bac
Street or Ddi Bac Street in early 20"
century. The seventh day of February
in lunar calendar is their anniver-
sary of their craft originators, on this
day they meet one another to discuss
how to maintain and boost this
handicraft.

3.Current situation

Along with ups and downs in the
national history, many generations
of jewelers have preserved and devel-
oped this craft strongly. However,
the current production remains seat-
tered and mainly handed down from
ancestors. So far, although there is

no exact statistics of jewelry makers,
based on the Vietnam Gold and Gem-
stone  Corporation’s employment
(349) and some 6,000 businesses en-
gaged in this handicraft, the number
of jewelers is estimated at tens of
thousands. Most of them are young
workers. They have ambition of pro-
motion and demand for official
training. More importantly, their
products need be saleable. To do
this, we must have a stable market.
Nevertheless, although the local con-
sumption and export volume rise, do-
mestic enterprises find it hard to
seize the taste of each market and
build long-term relations with for-
eign partners. The cost of trade pro-
motion is rather high, thus a hin-
drance to local manufacturers.
Therefore, they do not take the ini-
tiative in finding outlets but fulfill di-
rect orders of foreign companies or
intermediaries, so the export volume
remains low. Moreover, the price of
Vietnam jewelry is still higher than
that of many countries in the region.
The reason is due to enterprises buy-
ing materials on the floating markets
and high tax rates on imported mate-
rial gold. On the other hand, enter-
prises have not yet made the best use
of their machinery and equipment to
reduce unnecessary processes and
losses in production. Another para-
dox is when there are large orders,
local enterprises are not able to meet
the requirement.

In the meantime, the potentials
of exporting local jewelry makers are
very large. Such markets as the U.S.,
Japan, United Arab Emirates have
great demand for these workers be-
cause of their characteristics of dili-
gence, skill, and invention. If the
Government has proper orientations
and policies, this is a good opportu-
nity for enhancing this handicraft.

The following conditions should
be satisfied to preserve and develop
the traditional handicraft;

First, each jeweler, manager, and
policy maker try their best to build a
national identity of jewelry culture
and attract local and foreign custom-
ers.
Second, there shoult be a break-
through in the Governiient and en-
terprises policies to rcvitalize and
boost traditional handicrafts, find
outlets and export support. In addi--
tion, priorities should be given to the
craft development, for example, re-
duction of land rent, electricity and
water fees, and so on. Finally, tech-
nological application should be en-
couraged in production of traditional
handicrafts.®
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